SING!
ABOUT THE COMMISSION:
SING! was commissioned by the commissioned by the 2018 National Catholic Band Association Commission Consortium.

ABOUT THE PERFORMANCE:
SING! is based on the hymn “How Can I Keep from Singing”. The piece is written for band and can be sung with chorus. Care
should be taken to insure the percussion parts do not overpower the band or the chorus. The opening measures should be played
with spirit and in a fanfare-like manner. The chorus enters at measure 11 for the first time. The melody is passed around through
various instrumental combinations to create various tonal colors. At measure 28, there is a small four-measure percussion feature.
At measure 32, the refrain is heard for the first time in a unison scoring. Measure 42 is the climax of the piece and should be
played in a bold style. The melody returns in measure 49 and continues to the end of the piece.
HOW CAN I KEEP FROM SINGING?
My life flows on in endless song;
Above earth’s lamentation.
I hear the real though far-off hymn.
That hails a new creation.
Through all the tumult and the strife,
I hear that music ringing.
It sounds and echoes in my soul.
How can I keep from singing?
What though the tempest ’round me roar,
I hear the truth it liveth.
What though the darkness ’round me close,
Songs in the night it giveth.
REFRAIN: No storm can shake my inmost calm.
While to that rock I’m clinging.
Since Love is Lord of heaven and earth.
How can I keep from singing?
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annual awards for the unusually frequent performance of his compositions. Hilliard is regularly invited to conduct, demonstrate
effective techniques, and adjudicate festivals throughout the world. Because Hilliard, the composer, conductor, and educator, is
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educational performance edition, Copland for Solo Instruments (Boosey and Hawkes, 1999). To train school band
students, he wrote Scales and Tuning Exercises for Superior Bands (FJH Music Company, 2009), Superior Bands in Sixteen
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