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Performing Ensembles
Abstract:

Results:

Based upon two action research projects, the purpose of
this study was to collect data to determine if the Curious,
Collaborative, Creativity (CCC) approach, utilized in
traditional performing ensembles, addresses diversity
through Culturally Responsive Teaching (CRT) and
democratic practices. Results indicated that students were
more empowered, engaged and invested in the learning
process, while developing life-long musical skills.

Results in the elementary band, home-school band, and SUNY
Potsdam Campus Community Band indicated increased
participation and performance quality through the CCC
process when incorporating Culturally Responsive Teaching
(CRT) practices. Results of the Doane University Tiger Pep
Band indicated that while musicians appeared more engaged
and invested in the learning process, they sometimes
struggled with selecting and arranging repertoire appropriate
to the ability level of the group.

Problem Addressed:

Recommendations include:
• the need for continued guidance with repertoire selection,
composing and arranging,
• expanding musical selection and analyzing of instruction,
• continued inclusion of cultural relevancy based upon the
interests and backgrounds of the musicians in the
ensembles.

Across the United States, our public elementary and
secondary schools are experiencing social-cultural
changes. Our classrooms are more diverse in race,
ethnicity, gender identity, and cultural backgrounds than in
anytime in history. However, while school classrooms
better reflect these 21st century transformations, our
school music ensembles often do not address and value
diversity, inclusiveness, and democracy as well.

In the first step, students completed a
questionnaire to share their personal
interests, cultural background, and musical
preferences. Music was selected through a
democratic voting process.

Elementary Band Teachers: Using the questionnaire, I
discerned my students really prefer popular music and that
influenced my decisions to include more popular repertoire. I
also learned that they enjoy parodies and suggested they
create a parody to a song they like based on what we learn in
our music lessons. CRT activities were the only way I was able
to hold one of my student’s attention and his musical
participation increased dramatically.

How can our band, choir, and orchestra ensembles reflect
the diversity of our school communities?
What are some ways we can provide a democratic voice
to all students in our ensembles?
Can “Curious, Collaborative Creativity” provide ensemble
directors with a model for Culturally Relevant Teaching?

Home-School Band Teacher:. Analyzing and reflecting on my
teaching, I realized I said things like “Can you play this line
here?” This gave one of my students the opportunity to say
“no” which enabled her timidity. I changed my instruction by
saying “let’s try this example together” with improved results.

Methodology:

In this project, evidence was collected by Dr. Caron Collins
from three separate performing ensembles, each led by
different teachers using Curious, Collaborative Creativity:
1. A small elementary band in Upstate New York.
2. Home-School Band Program at the Crane School of Music
3. SUNY Potsdam Campus Community Band
Dr. Danni Gilbert collected evidence of student engagement
while using the CCC approach with the Doane University
Tiger Pep Band.

Next, musicians were divided into teams
based upon their musical preferences to
collaborate and share the responsibilities of
planning, sharing, learning, reflecting, and
evaluating their musical experiences.

The school ensemble teachers involved in this project
studied Culturally Responsive Teaching resources, used the
principles of the CCC approach, and measured student
achievement of the National Core Music Standards. Video
recordings and personal observations at the participating
schools documented the progress of the students through
this approach. Written reflections, rubric measurements, and
video recordings of the rehearsals and “Informances”
provided student assessments and outcomes.
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Finally, the ensembles designed and
performed an “Informance” to demonstrate
their musical presentations, share their
team projects, and engage the audience in
the music-making experience.

Campus Community Band: We watched the award-winning
documentary, War Dance, demonstrating how Ugandan
refugees’ lives were changed through the music participation.
We applied new understandings to our own music, Kevin
Mixon’s Ugandan Festival:
• It put a “face” to the joy that can be found in each of us
when playing in a large group.
• I was impacted by the video about Uganda and how music
was their way to freedom.
• They were immersed in the music and became the music!

Doane University Tiger Pep Band-- Student Feedback:
• “Tiger Pep Band has been one of the most fun and unique
experiences I have had at Doane thus far! The ensemble is
a breeding ground for student growth and leadership,
which in a collegiate environment can do nothing but
spread positive influence to every member involved.”
• “I was given the opportunity to arrange pieces for the band
and conduct them at Informances. Seeing the ensemble
from both the performer’s and conductor’s point of view
has been invaluable.”
• “Not everybody has the same skill set, but everyone needs
to be given the opportunity to use what they have and try
that out.”

